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Who's ARP? 



Pcic TownslicntI 's. That's who. 
Ard the laicsi WHO dibum, "Quad- 
mphcnid." fcdiu'-c'i a lor of Pcicr 
I i]^[i>liLiid lO^ Jown sumi^ prcl- 
ly hcAvy s\ n.htsi:^er iracks wilh hii 
ARP 2G0O jnd ARP 2500 ^ynlhe- 
si/crs. '"Ui-iadnJphfnid" ha^ been 
hailed b-, n,iny cri[i..-f. -i'. one of ihc 
gredU':>J ,n.hii'M.'iiii; Ui in iolK niu^it 
history 1 1 iwrishf nil '\ o^plofdiion 
of synthi-'s J ^••'■<: colors for drj 
millii- LX^rv-^'^ i''("i,'cis IS ir[jl> ifv 
spiring. Allhou^h he nraly travels 
wUh his ARPs, PeLe prepares tapw 




for Ihe group which are used in live 
perforiridriccii. Including their recent 
U. 5 tour. 

Tuwrishcnd is o si^jaoncd n'll^l of 
th^ highfsl Ldliber and knows how 
io shape and mokl' the sound of 



his rnu&ir. Hp knows how Far one 
can go witfi an electric guiiar and 
When to bring in some new ^ound 

material. For the laEt three v^ars, 

ihdi new material has generally 




Above 
Left 

Thifi culngiDui self-portnll otPftw 
TDwifihend witfa hit ART 2C0O hu op- 
[i«ared In 4oaaa of maga£ln». LnduiUie 
PentbanB, Tknntbett. Gnwdaddy, Rol- 
ling Btoav, Cnsm, and ition/ oLheia. 
FtU presented tbli pboto tt> AK? aboji 
two jfUB and It hu nflBy mAde Ih^ 
ntimda! 



Good Listening 

LAYERS Atluitif SD 1646 

Lc^ McCann's ncwalburri on Ar- 
liwiK. 'Ljvi.rs," is actuallv many 
layers uf ARP Pro Soloist laid down 
wiih ihdi iTitomparablegood feeJing 
lhat radialP^ frniTi ^11 of i.e-i\ rriLJ^ic 
he^rd iunie advance copies and 
fijpped. We think you'll dkj 11. Le^ 
b the most. 



New from ARP 

Odyss^ Textbcxik 

ARP 3nd '-ijl Li-on.ird Piihii.'jC oii 
have tolki^urdii.d pruduLc the 
fir^t ich&ol textbook or s/nlhesizers. 
Learning Music wich Synthesizers. 
The book is divided into three sec- 
tion^. The First section deaJs with 
synthesizer theory, icouslical pfien- 

ofncna, wavefnrin Iheory, and olhcr 

sublets relating \i' '■^nihesis. The 
Mcond section show^ how this the- 
orv can be applied lo the operation 
of a £ynthesizei. Thi^ setlion actu- 
ally defll^ spttifitdlly wilh [he oper- 
ation of ths Ody^v, although the 
discussions would be pertinent to 
any synthesiicr The third section 
of the book deab with setting up an 
electronic music studio, ^pplicdtiDus 
of synthesiien in studying tradition- 
al music theory^ and expefi^nenlal 
music. 

Anyone who own* an Odyssey or 
coniemplaie^ the purchase of a syn^ 
thrsizcr for personal or educational 
use wi^l find this book cxtremelv 
valuable. Vou can obtain a copy by 
sendinE S7,50 to Hat Leonard Pub- 
Ticatioh;, 8112 West Bluemoufld 
Road, rsdlwaukee, Wisconsin 53213, 



WAR ON ODYSSEYS 

WAR^ b>^ h [ LP, "Dt'lisLT ihi- 
Wurd," lu'iiri"^ Lunnii- ]ord.in mi 
Ihc ARP 0.1, -■^.■v. Reviewers Ki.t- 
frequEMilv i_ frrniLTUL-d in ihi. riili 
orchestral i.'^Mr.'^ ihi' WAR 

ityl^j but -wndi inoiL pi:uplL dun'j 
ttdWze K thai those luscioif^ vioEin 
part^ are just a Allied synthesizer 

player with a good ave. 



WAR United Artists UA LA llB F 




Ike^Arp 




I h.' Ljrr> G^rv uM h^ind, li^ng con- 
sidered (>nc o\ the bi'Si in Eh^' \^£Z- 
gcnrz, is j ihi'i\s'4.jsc lor '■oinc 
■31 the most skilled and jdveniurous 
mu&icians in the bu^ine^ Ono of 
Cory el Ps fdst-ri^ing sldri i^ kcybuird 
genius Milo M^indei 

Mdndd ^Idrted Ki:i careei as a 
pianist, btft quiokly ^vcvi inip^ifLim 
with the limited toml reaourciii cf 
his electric pimo. As time went on, 
he ;idded every conceivable acces- 
^tji\ lLi//-wiLh pedals, ring modu- 
lators, equalizers, you name it— to 
expand the range of sourtds at his 
command. 

One d-i> Mike distoveri^d :lic ARP 
Odyssey and he knew he had finally 
found the tool he had been trying 
LO create all along. Taking inspira- 
tion fron^ another blind keyboard 
arList, Stevie Wonder, Mandel made 
Braille labels for Ih« controls on his 
Odyawy and practiced hard. Soon 
the Odytsey was incorporated into 
the band and in now the key in^tru- 
mentin many of theirarrangenerts. 



When it comes lo hard-driving mu- 
sic, iKibody me^s around with Ike 
and Tina Turner Gut a hard- 
driving musiciar> needs a hart^riving 
synihesiTW, A synthesizer with real 
fat sound. And Ike's got it— an ARP 
Pro Solasl. 

"Nulliush C 1. I. II lit'-." ihcir big 
hii binj;k' Ihdl rL.Klu'iJ iliv fop ol 
I lie chnifls [hi;; r». .i I. lo.. i.i'cd Ike 
iin ihe ARP Ike K^":'i:j \ t:u-Lh.iScd 
.ir. ARP Ody^!>cy Irorn ihe Guilar 
C-i'iiuT In Los An^eli'^, ar'd thL- 'ulks 
■iHi-k .i[ ARP (jnd synlhi'si/i'r pbv- 
cis ever ^ wh'.-i u) a\L- iKliinj; lu hi-di 
i^'hji he'll CO wiih it. Jbr Pro 
Soloist, wiih pfL'5i-i voiLOj jnd l1 
touch -sensitive kevboard, a v^-ry 
diffcrcm animal from tho iwo-vuicc 
Odvs^ev win US fool pedals Jnd 
Tunky phase-sync o&cilUtor sounder 
So keep Msiening! 



Mandel can m^iku hi', Odvsiu'v bing 
SOfl and purt or l.c cin grind up his 
audiences ir. ,-| m.i&s '>\ i:::f shaitei irsg 
clamuur. SumL'iimts hi' suijnd> liki' 
l.'n mi.;si<:iais ,il[ pounding Iheir guls 
ijul, jrid Lhen suddenly be switches 
10 ihe most personal, n^lodlctype 
□f mu^ic. 

Like Stevie Wonder, who recently 
has taken lo cndrng his act ^ei- 
tinfi tip his ARP 2600 lo make J 
siren-like wait that continues by it- 
self as he walks offstage (the roadies 
shut ii lyti a minute or two Uter), 
Mandel L.ike:» Tiill ddvanlige ot the 
Odyssey's ^^If-playmg capabjhlies. 
He fret|uently sets up a pattern of 
ftercussive sound; that provide a 
background for a piano solo or a 
few licks by one of the othei niem- 
bers of the band. 

Anyone *ho Is seriously into syn- 
thesizers cannot afford to pa^s up 
an opportunity lo hear Mike Mandel 
with the Larry Coryell band. And 
watch for their upcoming re w album 
in your record slors. 




Mike Mandel Emerges as Syn- 
thesizer Wizard of Coryell Band 



The Making of an ARP 



The people wliu w jrk at ARP are 
acutely awaie th^i the insirumenls 
ihey rtrake with ihejr hoi Mule 
hands may very well end up as t\it 
priced po3sc5sion5 of a John Lcnnon 
or 3 Jerry Gircia. U/ith the endie^ 
parade of rock stars and jazz heavies 
Who visit Ihc ARP factory, thev 
cbn't hiKve to read RolJing Ston« ^ 
fi^ out thai the synihesizers they 

boild ffnd their way to some pretty 
amazJng Eustomers. And if you're 
iniereit«d in music, as ar« most 
peoplf Around ARP, [h^i'» a sober- 
ing and inspiring thought. 

The ARP factory is modems neat, 
super-weil-orEanized, and, on tiie 
surface, not much different in ap- 
pedrancc iTom facionej that make 
compulcr-, oj other sophisticated 
electronic cquipmenr. The synihe- 
si/^iT? jiu j^^mbled on produclion 
lines by skilltcl itfthniLidiis. Sume 
pedplt diJ 'b'-- wiri'iH, -nixf %ome 
peopLe put in Line nuLs and bolls. 
After each assembLy step, the syn- 




Julin adJuaLs an Odysicy circuit boud 
pilor to aEsembly. 




Kathj kiJitiriU a vrlrinB hunesa on & 2€0D. 



thesizer is checked over by fussy 

inSFKCtors. When theyVe finished, 
each synthe^zer begins a series of 
grueling 'burn-ins,' interspersed by 
testa and calibrations. The *burn-in' 
ptOEsAurt involves autoiriatically 
tq^ning the synthesizer on and on 
^ery tiventy minutes for at least 
a week. *Burn-in'i£the niMtimpor' 
tant part of quality control. Atl 
highVs(>phiSticated electronic equip- 
ment shoukl be thoroughly burned- 
in before delivery to tiie customer 
OuriHB bum-in, any weak electronic 
components quickly rear their ugly 
headsj are replaced, and go back 
to burn-in a^in. After aJi, we 
wouldn^t want your ARP to expire 
right in the middle of your big con- 
cert* would we? 

Vvh«n everyone Is satisfied that 




Bruco puU lh« rinal tokirhQ^ on an 
Odyaey on thv producdon Ilk. 




Ar[ ^IveA III Che onii'imT 

lliDlDUgbly li('l<jre i^nding it lo &uin-in. 



the iynthcsiMr ha% passed this pun- 
ishing period with flyme colors one 
more test occurs-die ARP Is played, 
ARPcalli this a 'musical test. ' The 
people who do musical ten ire 
tiighty trained musicians, not engin- 
Bors or technicians. It is always 
po^lble for a synthesizer to pass a 
thousand electronic tests arvJ slil 
not sound or feel quite right. The 
inu<»icians makine this final test 
treat each instrument as if it were 
Eoin£ to be theirs. These people are 
powerful and mercilHs. Without 
their signature, nochtf^ VEies out 
the door. 

The ARP people like the ARP 
customers, are proud of their instru- 
ments. As one ARP worker summed 
ii up, "We're kind of like the chefs 

to a royal family. We cook up the 
world's most far-out musical In- 
struments for the Kingt of Rock 'n' 
Roll." 





. , .and ntots twtj Oiya^y on Eke line. 




Dnwing by (Tioa Diy 
JHL N£ V YOUKEH U^iiBB, Idd. 



Modern Jazz Quartet's 
John Lewis Goes ARP 



john Lewis, Musical Director of 
the Modem Jazz Quartet, is the lat- 
est ARP convert. The Modern }azz 
Qirartet has been together for a 
record 23 yejr> jnd is one of Ihe 
most rcspfcli'd rfnd inffu^riiial ja// 
groups in hislory. They havL' record- 
ed 38 albums together and have per- 
formed in nearly every city in the 
U,S. and Europe. 

|uhn Lewis purctidsi-d an ARP 
2600 betduse he Itli ihji he had a 
need Icir sounds which he i:ould 
not creaU' wiih his piano. John's 
ladings Hibnui his ARP are reminis- 
cent of Oscar Peterson's statement 
when he bought an ARP 2600 about 
J year and half ago: "With the pi- 
jnu, I can go only so far- I fell 
(hji ihc syrtthaUer b the next 

logitjl st<:p/' 

john Lcwii, ,iri'n>ng his many hon' 
ors and prestigious appoint men ts^ is 



iho Manhattan School 
of Music m New York City. The 
Manhattan School of Music created 
i tremendous sUr about two years 
ago when it becarrte the first of the 

l£>p ranked iradili^inal music con- 
sL-uatorifs 10 put in an electronic 
musK studio. Not surprisin^lv , tht' 

Manhaiun School's studio is equip- 
ped with ARP PfMbMhrn. 




John Uki5 adds thr Afil* >L>mMltoth» 
chkuJc Modem Jazz Ijuartvi- 



ASK^ ARP 

I own an ARP Pro Soloisi and am 
amazed by the realism of the Instru- 
menial sounds. What I'd Ifke to 

know is why can't you rrukc j >vn- 
Ihcsizef talk if \oii uii iruko ,ill 
those Olhcr sounds^ 

john Bydie, Duyiort^ Ohm 

Who says you can'l? For anyone 
Who'^ rc.iliv mtiTi'stod, wi- will ^fnd 
out si p.nch whiih will nuke ^in AKP 
:h£)n Hi Y.i," or "Oh Bo\ or 
>ini(Lr Simple winds The synihe- 
si/er has evcryihinj; vlju need lu 
maice vocal sounds. However, tl>e 
controltfng of alt the different para- 
meters al once gets pretty compli- 
cated. In mosi humans, a brairt and 
a rekLlivek we 1 1 -developed n«uro- 
nui'i^LJlar 'ivstem lake care of this. 

Did I see ftick Wakeman using an 
ARP 2600 in New York? 

Bob Parme/, New York 

Why aren't there any female syn- 
thesizer players? Your Users' List 
doesn't have even one listed. 

Tfna Bucher, Washittgion, DC 

Weir, you're right. There aren'i 
very many Most well known female 
artists happen to be singers, for sorne 
reason. Let's face ituhe pop mu^iL 
business is notoriously tuugh for fe- 
males, espedally insirumLTitali^ls. 

There are, howovLT, several pro- 
minent womais computers who use 

ARP, jnduding Ruth White, Joyce 
McKeel, and Annette Peacock. 

What is this "human cngirieering" 
faz? ih.ii \ou are always pushing in 
your literature? 

iack Dunn, San Dkgo, <M^mia 

Hey, Jack, did you ever ihink 
why a light switch is shaped a cer- 
IJJM Wd> , (91 why J keyboard has 
hkiLk keys ,tnd white keys, ot why 
this AKPhGGIO is folded insiead of 
rolled up likt^ a scroll? All these de- 
vj^es hjve ]o be handled by Human 
Beings and somewhere along the line, 
somebody designed them to fit the 
human hand. I h.ii is "Human En- 
j-ioL'tfrinji " Hum-in (-.nginctring is 
why ARP syntht'si/crt leel ^ood to 
pljy, and ri-,ilK k-i vi>u ^.\\\. 

5end your que^t/ofii lo >liA ARP." 



ARPs Around 
the World 




Jiptnai* lock ttar Of Kamyi ivlOi tti AJU^ 



I he U.S,A. is the birthplace of 
synthesi/frs. Overseas, where syn 
ihesizers are newer, the word 'ARP' 
Is almost synonymous with 'Syn- 
thesizer/ Here are some highlights: 
ENGLAND: Besides Pete Towrn- 
hcrtd, Jimmy P.ij;' . I'*'^" I iTinnn, 
and other mierriain-n.il AKI" iu>l' 
ables who tall ILn^kinJ Ihcif hifriU', 
ARP i? in uw by man^ LLK. hit 
L'loups who are less well known 
here. The top London studios are 
mostly equipped with ARP. 
GERMANY: The Phillips Corp,, 
owners of [>eutsche Grammophon, 
PoK .idor, ECM, and .i do/<.'n other 
Idhfls, has purchased ARP 2500s 
for all its major studios. So fai. 
they have produced over 60 albums 
using the ARPs. In addition, the 
prestigious experimental studio of 
composer Karlhein? Stochhausen ai 

[ho WesT Gcrmn R.idio Is novi* 
pl.innin,: jri AKP inM.ill.iiion. 
ISRAEL. ARP is ihf besl-known 
synthesizer in Urael, because it is 
the onty synthesizer in Israel. The 
famous Rubin Academy of Music 
in Jerusalem has a well-equipped 
ARP studio 

lAPAN: ARP s\n[hesi/ers h,Lvc 
been called ilu xwo-^i prvsii^iuus 
musical msliumunis in Japan. In 
this pholo, Sig Kam^a, probabK 
Japan's number one electronic rock 
*n roller, vrorks \n his Ifr^rack 
hoiTn.' siudio, fqulpped with six 
AkPs. ] ht' siudio was originally 
th<- workshop or Sig's gnnmtiier, 
a japanese sculptor. 
IRAN: Believe It or not, there are 

3S ARPs on order from Iran. 



BILLY PRESTON'S "SPACE RACE" 
TUNES 2,800,000 EARS TO NEW- 
EST ARP SYNTHESIZER SOUNDS 



Billy Preston's "Space Race" has 

already sold over 1 ,400.000 ci>pics. 
''Space R.ii:e" has also helped make 
the new ARP Pro Soloisl oriL- ol the 

biggest sen»uon& in the musical 
imirument Industry. TheProSotolst 
is a uniqije newa^roECh to s> ntho- 

si/er^-ii hiis 30 preset voicLs^ in- 
(.liidin^ many iraditioital instrument 
sounds like ^u^/ gultarSi electric 
piano, etc, and some completely 
new "synthesizer'* sounds, like Pul- 
sar/' "No/e," and ''Space Bass." 
Bui a group of "effecis" switches and 
conUols IQ the left of the keyt>oard 
actually make it po^ible to create 
many limes the 30 voices since each 
voice can be substantially changed 
and enhanced using the effects ^on 
trols and the Pro Soloist's I ouch 
Sensitive keyboard. 



In "Space Race/' Billy Pmton 

tnncenirales on two basic voices, 
the trumpet and the trumpet plus 
the "wow*' effect. The loL^h- 
sensitive keyboard is used to add 
brtllfance to the sound and gives 
BilK the finj;er - control thai he 
needs to create a disimclive and ex- 
pressive musical line. 

The Pro Soloist is used on several 
otiier cuts from Preston^ latest 
albunr^ Everybody Likes Some Kind 
of Music." judginf; I turn Bill\ 
PresloTis piililicly expressed enihu- 
siasm lor the Pro Soloist (it was the 
only instrument he brought on stage 

during his recent appearance on the 
Dick Clark Show), we're likely to 
hear a lot more ol those jniniilable 
Pro Soloisl sounds in the future! 



CO 




ARP 




